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PREFACE 


The plates in the present edition are supplied by the French Publisher 
and the English translation is printed in the United States. 

Several years ago a translated edition was published of the J. A. Leveil- 
Vignola for student use. That edition is out of print and the present revised 
book is based on it. 

Much of the data of the former edition has been condensed and many 
new plates added. 

The text of the present edition gives as near as possible, the exact sense 
of the French, but is not a literal translation. 

All of the text and notions of value to the student have been translated 
and supplemented with a glossary and foot notes. This is essential in that 
Vignola is the primer of the architectural student. 
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PLATE 1 


EXPLANATORY PARALLEL OF THE FIVE ORDERS OF ARCHI¬ 
TECTURE AND THEIR RELATIVE PROPORTIONS, 
ACCORDING TO VIGNOLA 


An order is the architectural mass formed by the necessary elements 
which support the solid parts above the voids.. When it is complete, the 
order comprises an entablature, a column and a pedestal. The pedestal is 
not essential. 

The relative proportions of these elements must vary according to 
the nature of the materials used and the degree of richness which one 
wishes to obtain. The various orders are divided into five types and are 
called the Tuscan, the Doric, the Ionic, the Corinthian and the Composite. 
The proportions are according to Vignola, but are not fixed. We must not 
lose sight of the fact, however, that they are average and a wrong use of 
them is made when, without reason, one deviates too far. 

This plate offers the parallel of the five orders of Architecture given 
by Vignola. The line of heights divided into 32 equal parts, called 
modules*, indicates the proportion that each order bears to the others. 
The Tuscan, Doric and Ionic have the same relative proportions, as shown 
by the lines AA-BB-CC—that is to say, in all three cases the pedestal 
measures one-third of the column, and the entablature one-fourth. It is 
only in the Corinthian and Composite that Vignola has thought it neces¬ 
sary to change that proportion; while preserving to the entablature its 
one-fourth of the column, he has raised the pedestal one-third of a module, 
in order to render these two orders still more elegant. This gives the 
pedestal seven modules, or one-third of a module more than the customary 
6 2-8 modules of the first three orders. For the first two orders the module 
is divided into 12 parts and into 18 for the last three. 


GLOSSARY* 

Echelle pour le, etc. Scale for the, Partie.*** Part or minute—arbi- 
etc. trary division of the module. 

Module (Latin). Arbitrary term 
for a unit of measure or pro¬ 
portion. 


TRANSLATOR’S NOTES 

*Vignola’s module is one-half the diameter of the column, measured in the Tuscan and Doric orders, 
through the cylindrical part above the base, and just above the conge in the other three. Vitruvius’ 

modules are the same for the Doric, but a full diameter for all the others. 

^JRegarding this work as a continuous text-book, it has been thought necessary to repeat in the 

Glossary oftener than enough to fix definitions in the student’s mind. The Glossary will therefore be 

found more complete in the first few pages. 

***Vignola has divided his module into 12 parts or minutes for the Tuscan and Doric orders, and 
into 18 parts for the others. Palladio, Cambria, Desgodetz and Le Clerc, all divided the module into 30 
parts for each order. 
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plate; 2 

OUTLINE OF MOULDINGS 


The drawing of tangent lines and circumferences is indispensable in 
making details. This operation consists in connecting one line to another 
in such a manner as not to form any irregularities between them. These 
junctions are used in architecture in a number of ways, and particularly 
in the outline of mouldings. Mouldings are divided into simple and com¬ 
pound. The principal mouldings are the cavetto, quarter round and the 
torus. The compound mouldings are the syma recta, ogee and the scotia. 
The cavetto is a concave quarter circle in which the projection is equal to 
the height. An examination of the first three figures will enable one to 
understand the outline. 

The Doucine or cyma recta is a curved moulding in which the upper 
part is concave and the projection equal to the height. This is its outline; 
the projection AC being taken equal to the height AB, join BC by a straight 
line which is divided into two equal parts at a point D. On the sides DB- 
DC construct equilateral triangles, one inside and one outside, which deter¬ 
mine the centers 00' for arcs of circles CDB which form the cyma recta. 

The talon or ogee is a moulding formed by joining two arcs of circles. 
An examination of the figure explains the outline. The scotia is a hollow 
moulding usually placed between two vertical members. The parallel lines 
mt XT and their respective points Tt being given through the points of 
contact Tt and through n taken anywhere on mt erect perpendiculars tO' 
Ti, nX. Take Xy equal to 1/3 Xn and through y draw yi parallel to mt 
which will determine the point by its intersection with Ti, at the point i 
describe the arc TK, take iO equal to 1 /3 of Ki, from the point 0 describe 
KH equal to *4 the arc TK, then take OZ equal to % of OH, take HZ equal 
to tQ and join Z and Q by a line ZQ and erect the perpendicular MO in the 
middle of this line, which will determine the point O', the point Z will be 
the center of HL and O' of t. 


GLOSSARY 

Cavet. Cavetto. Quart de rond. Quarter round. 

Doucine. Cyma recta or cymatium. Scotie. Scotia. 

Gueule droite. Cyma recta or cyma- Talon. Heel moulding or ogee, 
tium. Tore. Torus. 



2 


TRACE DES MOTJLUKES 


plu 


C avet 



Quart de roud 



j£e trasse, cdes droites et, des c.irca7iferenees timgentes ests indtspensaZle pour operen ce question appelle llaccoVdomertt . Cette, op {motions 
consiste ce Tier les lignrs les unes ataxy attires dr rnantire a..- ncfomtm enlre, eddes aztctm, Jarret. Zes raccordexncnts s'emploienZ en, cu'chitectnne 
dans unefouZs da cos, et /wtarnrnend, duns la teas'd das' moodares. Zes mottdures sedivisenZ em simples et comp o sers . Zesprinedpades moidures sent, 
la Cuvet , Id Quart (ie rou Ct et la Tore . Zes nwidtu'es cornposees : leu Doucilie, la Talo Wetila, S CO lie . Ze, cctveti est um quart (la cercle rentranZ, donZ la 
saddle.' eg ale, lad/ititejer. 7,’inspection, des 3premieres^jtgunes sipdJdna, p our en, eomprendre, la tr y are. 


Tore 



ddouc7iie~>- 


V / \ 

IV j ,/ 

\ 

/\\ 


P \;,r 

/ // / 1 

/ 1 
/ ' 




! i 
/ / 

/ ! ‘ 

/ / 

\y' j j' 

! / 

S 

1 

3 



rT " 



La. 1)OUCin o oil. GllOllle dl'oite est, u.nr, rnoudure, sinumt.se dssrtf, la pantic, supterieitne, est, 
concane eZ Ice saiddie, eg ado cc la, hauteur . Voids sort trend : lassaddiies A C etards prise eg a le, d la.lt car 
fear AB on,Joint, B C par one, droite go/on, dtoise erodeztay pasties egades azopoint, T). Sun les cotes 
DB .DC on constraint, l'an, en dedans, l ’antics endeAors, deuay triangles eqrtddaterauir, qvi, ddtenmZ 
rtenZ les centres 0 0 ’des arcs de, cercle, CI> B quZJbrmesdsla,doiccine ,. / 


TaJon 




Ze Talon est one moidta'e Jbrnice, pan dears arcs des cercle rascardes dont, Id inspection, da tig figure, empldqke 7.e, trad,. 

Act, Sc otic est unc rnouhtre, crease pda.csle, oi'dirtairerruynZ entire, dense, porters oerticaZes, trace : les pa rad tides m, t XT eZlears points respeo 
iifs T t eltanZ domes pan les points de tangence T t eZ pan n, quedeangue pros sun rn, t elenex, les penpentitinulaties i. O', T i, n X. Frenex Xg~ 
A?X n, elpaz 1 ’ y oien.es, y i paraddede, a, rn t qid, determinera, lepoinZpa/esorr intersection, an ess T i decrivex,. da point, i, le quants de cercZe TK, 
p or tee i 0 = dd g e , K p, du point 0 Jdceioex, la, K H = dti are T K porter,, ensutte, 0 7, - di de 0 H portexs H 7. = t, Q joigness Z eZ 0 par one droite Z Q 
cZ edenex, one perpentideulaine,ls\ 0 an, midden,de,cette droits, qud, deternidne/'a, O', le, point Z setia, ti, centre de, \\ \, rZ-O’ de> t . 


P.Esqaie, del'. 


CHARLES SCHMID, EDITEUR, 51,Ere des Ecoless Paris. 


Sirasnu'vm, Sc,. 


























PLATE 3 


TUSCAN INTERCOLUMNIATION 


The distance between columns is called intercolumniation—the inter- 
columniation should never be so great that the apparent or real solidity may 
be affected nor so close as to prevent the entrance of light or the passage 
of people. In colonnade the intercolumniation should be equal unless it is 
necessary to open a large passage in the center for a principal entrance. 

Vignola, having found nothing among antiquities, which would serve 
for a type of the Tuscan Order, has conformed to the rules of Vitruvius, 
where he says that the height of the column is 7 times its diameter, or 14 
modules, base and capital included. 

To draw the Tuscan intercolumniation, it is necessary to divide the 
total height into 5 parts. The upper part will be for the entablature, and 
the 4 remaining parts for the column. Divide these 4 parts into 14 and 
one-fourteenth will be the length of the module. After making its scale, 
draw two perpendicular lines 6 2/3 modules apart; these will be the axes 
of two columns. Giving 1 module to the base and another to the capital, 
there remain 12 for the shaft, which is cylindrical 1/3 of its height from 
the base, and diminishes progressively from that point to a point immedi¬ 
ately below the astragal, where it is only one module and 7 parts in diame¬ 
ter. The diminution of columns with directions for drawing them will be 
given later. 


GLOSSARY 

D’axe en axe. From axis to axis. Portique. Portico. 
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PLATE 6 

TUSCAN PEDESTAL AND BASE 


The Tuscan order is plain and strong. Its principal characteristic is 
strength. It does not permit of any ornamentation except rustication. 

Although, with the Tuscan order, it is not customary to use a pedes¬ 
tal * Vignola has thought it necessary to include it here, m order not to 
depart from the uniforSi arrangement proposed for his work He gives to 
the pedestal 1/8 of the height of the column, making 4 modules and 8 paits 
for its height, including the base and the cornice, which are each y 2 module 
in height The die or dado of the pedestal is 3 2/3 modules m height and 
its width'is the same as that of the plinth of the base, which is 2 modules 
and 9 parts. The height of the base of the column is 1 module, which, 
divided into 2 equal parts, gives one to the plinth and the other to the 
torus with the cincture, of which latter the height is 1 pai;t. In this orde 
the cincture or listel (C) is not comprised m the height of the shatt. it 
will be observed that the module is determined ^ the diameter of the 
column, which is always 2 modules. The module is divided into 12 parts 
or minutes for the Tuscan order. 


GLOSSARY 


Base. Base. 

Conge. Conge or apophyge. 
Corniche. Cornice. 

Coupe de la, etc. Section of the, etc. 
De ou tronc. Die or dado. 
Diametre. Diameter. 

Elevation de la, etc. Elevation of 
the, etc. 

Filet ou listel. Fillet. 

Fut. Shaft. 

Hauteur du, etc. Height of, etc. 
Indications des figures. Explana¬ 
tion of the figures. 


Listle ou ceinture. Listel on cin- 
ture. 

Noms de chacun des membres, etc. 

Names of each of the members 
of mouldings composing the 
base and the pedestal of the 
Tuscan order. 


Plan de la, etc. Plan of the, etc. 
Profil de la, etc. Profile of the, etc. 
Reglet ou listel. Listel. 

Socle. Plinth. 

Socle de la base. Plinth of the l 
Talon. Heel moulding or ogee. 
Tore. Torus. 


Plinth of the base. 


"Palladio substitutes a high plinth for a pedestal in Scamozzi makes his Tuscan 

Pedestal 4 the height of the column, with base and capital less % a diametei. 
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PLATE 7 


ENTABLATURE AND CAPITAL OF THE TUSCAN ORDER 


The Tuscan entablature is *4 the height of the column, which, gives it, 
in conseqence, 314 modules, of which 1 module is for the architrave, 1 
module and 2 parts for the frieze, and the rest for the cornice. The section 
of the cornice shows undercutting of the corona to prevent rain water from 
running upon other parts of the entablature. The height of the capital is 
1 module. The diminuation of the shaft is, in all, 5 parts , under the 
astragal, or 2*4 parts on each side. At the foot of the plate is the plan 
of the Tuscan entablature and capital, intended to make perfectly clear the 
return of the cornice. Figure 5, which shows the impost and archivolt of 
the Tuscan arcade* with pedestal, was not made upon measures given by 
Vignola; it was thought necessary to correct) certain parts to give them 
more grace. 

The entablature is divided into three parts; the Architrave, Frieze and 
Cornice. The Architrave is the lower part of the entablature which rests 
directly on the capital and serves to carry the upper members. The Frieze 
is the member which separates the architrave from the cornice. The 
Cornice is intended to protect the walls from the rain. The capital is used 
to support the architrave and give a larger bearing on the column for the 
entablature. 


GLOSSARY 

Imposte pour l’arcade toscane sans 
piedestal. Impost for the Tus¬ 
can arcade, without pedestal. 
Indication des figures. Explanation 
of figures. 

Larmier. Corona. 

Listel. Listel. 

Listeaux. Plural of listel. 

Noms de chacun des membres de 
moulures, etc. Names of each 
of the members of mouldings, 
composing the entablature and 
capital of the Tuscan order. 
Plan de, etc. Plan of, etc. 

Quart de rond. Quarter round. 
Talon. Heel moulding or ogee. 


""Arcade, being’ a term widely and variously used, and having no concise and exact English equiva¬ 
lent, the French will be adhered to throughout these notes. Henri Havard’s Dictionary gives an arcade as 
an opening arranged in masonry, and composed of an arch supported either on columns or on piers, which 
seems to be the sense in which Vignola has used it. According to Adeline’s Lexique des Termes d’Art, an 
arcade is a semi-circular opening following the different forms of the arch. Gwilt’s Encyclopedia calls it 
a series of apertures or recesses with arched ceilings or soffits. 

**There is no exact English word for baguette, which is a small moulding of the nature of an 
astragal. When carved it is called a chaplet. 


Abaque. Abacus. 

Architrave. Architrave. 
Archivolte. Archivolt. 

Baguette .** Astragal. 

Ceinture. Cincture or fillet. 
Chapiteau. Capital. 

Corniche. Cornice. 

Coupe de, etc. Section of, etc. 
Filet. Fillet. 

Filet ou anneau. Fillet or ring. 
Frise. Frieze. 

Fut ou vif. Shaft. 

Gorgerin. Neck. 

Hauteur de, etc. Height of, etc. 
Imposte. Impost. 
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PLATE 10 


DORIC INTERCOLUMNIATION ACCORDING TO VIGNOLA 


In drawing the Doric intercolumniation it is necessary, to divide the 
total height into 5 parts, 1 for the entablature and 4 for the column, or 
as Vignola says, “To divide the height jnto 20 parts, of which 1 will be the 
module.” The module like the Tuscan is divided into 12 parts. The column 
will be 16 modules or 8 times its greatest diameter. One module for the 
base, 1 module for the capital and the remaining 14 modules for the height 
of the shaft. The entablature has 4 modules, of which 1 module is for the 
architrave, 14/2 modules for the frieze and lfi modules for the cornice. 
The total of these parts gives 20 modules, which is the usual height for 
the order. 

In the frieze the triglyphs are always exactly over the axis of the 
columns. They are 1 module in width. The metopes are square, I V 2 
modules each way. They may be decorated with divers ornaments,_ such 
as heads of oxen, armor, paterae*, etc. The Doric intercolumniation is 
always determined by the number of triglyphs. The column has 20 flutes. 
The entasis of the shaft is drawn the same as for the Tuscan order. 


^Paterae, plural of patera (Lat.) a sacrificial vessel used by the Romans to hold the blood of vic¬ 
tims. It became a very common feature of ornamentation in friezes and fasciae. It will be recognized in 
Roman remains as a shallow circular vase usually accompanied by festoons. 
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PLATE 13 

PEDESTAL AND BASE OF THE GOTHIC ORDER 


The module of this order is divided, as for the Tuscan order, into 12 
parts or minutes. The pedestal is also 5 modules and 4 parts high, which 
is 1/3 of the height of the column. The base of the column occupies 1 
module; a baguette of 1 part is taken from the height of the torus, render¬ 
ing this base more elegant and lighter than that-of the Tuscan order. Doric 
columns may be made with or without flutes. To obtain the flutes, divide 
the circumference of the column into 20 equal parts, which serve as bases 
for as many equilateral triangles, of which the summit a is the center of 
a portion of a circle b c, as shown in figure F, If it is desired to make the 
flutes more pronounced, it is necessary to join the points b and c (Fig. E) 
by a right line, erect the perpendicular a d, draw the half-circle b d c, and 
the point d will be the center of another arc of a circle, which makes the 
flutes deeper. 

The section of the pedestal shows the undercutting of the corona, which 
is called coupe larmes, because it has for an object the stopping of rain 
water, which without this device would quickly impair the outer parts of 
the pedestal. 

GLOSSARY 


Amnelet orle ou ceinture. Cincture 
or fillet. 

Baton ou baguette. Astragal. 
Conge. Conge or apophyge. 

Conge inferieure. Lower conge or 
apophyge. 

Coupe larmes. Drip. 

De ou dex. Die. 

Filet ou listel. Fillet or listel 


Fut ou vif. Shaft of the column. 
Gouttiere. Pedestal cap. 

Plinthe ou socle. Plinth or base, 
de la base. 

Quart de rond. Quarter round or 
egg. 

Talon. Heel moulding or ogee. 
Talon renverse. Inverted cyma. 
Tore. Torus. 
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PLATE 18 


IONIC INTERCOLUMNIATION 


The Ionic intercolumniation is made in the same way as the Tuscan 
and Doric, by dividing the total height of the order into 5 parts, of which 
the 4 lower parts form the height of the column. That height is divided 
into 18 parts, which gives the module; the module of this order is divided 
into 18 parts or minutes for the divers mouldings which compose the 
order. This division is made necessary by the mouldings, which are more 
numerous and much more delicate in this than in the two preceding orders. 
This order is generally used in interiors because of its elegance, or exteri- 
orily in the second* stories of edifices. The ancients have used it in many 
temples. A beautiful example of this order may be seen at Rome, in the 
temple of Fortuna Virilis. It will be noticed that the capital at the corner 
A returns upon the two facades in such a way that one always sees the 
volutes. 


* Second etages—literally, second stories- -corresponds to our third or fourth stories, according as the 
building has or has not an entresol. See note on plate 14. 
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PLATE 21 


PEDESTAL AND BASE OF THE IONIC ORDER 


The Ionic order, by its form and its decoration, occupies the middle 
place between the Doric, which represents strength and solidity, and the 
Corinthian which is the complete type of elegance and richness. The 
refined taste of the Greeks required an intermediate btweeen the two sys¬ 
tems, one a simple, grave disposition, the other more slender, more rich 
and more noble. 

The Ionic pedestal which is given in this plate is 1/8 the height of the 
column, that is to say, 6 modules; its footing and its cornice are each /a 
module in height. The die is 5 modules high, the two fillets included. The 
base given is by Vignola. An example of the attic base, as used by the 
ancients is given on a following plate. The base is one module m height 
not'including the listel or cincture. The shaft of the column is ornamented 
with 24 semi-circular flutes, which end squarely at the begmmngofthe 
conge. The width of the listels separating the flutes is 2/7 of the width 

of the flutes. 

GLOSSARY 


Baguettes ou Astragales. Astragal. 

Cannelure demi-circulaire. Semi¬ 
circular flute. 

Conge. Conge or apophyge. 

Cote de la cannelure. Listel sepa¬ 
rating the flutes. 

PLATE 22 

ENTABLATURE AND CAPITAL WITH CUSHIONS OF THE 

IONIC ORDER 


Listel. Listel. 

Scotie inferieure. Lower scotia. 
Scotie superieure. Upper scotia. 
Tore. Torus. 


This plate represents on a large scale the details of the entablature 
and capital of the Ionic order, as well as the imposts of that order. 

The capital given is after the principles established by the comer 
column of the temple of Fortuna Virilis at Rome. With this special ar¬ 
rangement the capital appears well balanced when it is viewed on the 
diagonal. The capitals of the intermediate columns are composed with 
both sides similar to the side A in Fig. 1. 
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METHOD OF DRAWING THE VOLUTES OF THE CAPITAL OF THE IONIC ORDER 
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ENTABLEMENT ET CHAPITEAU DE L’ORDRE IONigUE A 0UATKE VOLUTES PL. XXIV 





































PLATE 25 


TEMPLE OF FORTUNA VIRILIS AT ROME 


To complete the Ionic order, an example of a temple built by the Ro¬ 
mans, who dedicated it to Fortuna Virilis, is given. It is the most beauti¬ 
ful example of this order which has remained to us in so complete a state/' 
It is placed before the students who are beginning, in order to persuade 
them, at their very debut into the art of architecture, never to depart from 
good traditions and to thoroughly inform themselves of the beauties of 
antiquity. 


*The student should not understand this comparison to include the order of the Erechtheum at Athens, 














































































PLATE 26 


CORINTHIAN INTERCOLUMNIATION 


To draw the Corinthian intercolumniation the total height is divided 
into 25 parts, one of which is the module, which is divided into 18 parts or 
minutes, as in the Ionic order. The width between the columns is fixed by 
Vignola at 4l/ 2 modules, in order to arrange the spacing of modillions m 
the cornice, and that one will always be found on the axis of each column. 

The magnificence of this order, carrying it far above all the others, has 
caused it to be used principally for great monuments such as temples and 
palaces. 
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PLATE 29 


PEDESTAL AND BASE OF THE CORINTHIAN ORDER 


The module of the Corinthian order is divided into 18 parts or minutes. 
For this order Vignola made an exception to his general rule that the ped¬ 
estal should always be one-third the height of the] column. This gives a 
graceful proportion to the order. 

Vignola advises giving 7 modules to its height. In this way the die of 
the pedestal forms two superimposed squares. However, the plinth of the 
base of the pedestal may be raised, giving it 8 parts in place of 4. The base 
drawn is that given by Vignola. The ancients have often substituted for it 
the base called Attic*, of which the mouldings have a more beautiful pro¬ 
portion. 


* Pertaining to Attica, 


province of ancient Greece, of which Athens was the metropolis. 
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PLATE 31 

STUDY OF THE CORINTHIAN CAPITAL 


The Corinthian capital is d , e 9° ra ^ J° s pa5d betweenthe two 

Vignola gives the Corinthian the^height of the vase and 6 parts for 
height, of which 2 modules are f indicated upon the plate and by 

the abacus. All the other ™aasnr : ta ] w tn be very easily understood and 

w^h the^lan arid^profii^one can ^ ,ee0 ^ le ^^^^^^j.^^p^gterTre 
giv J” <>& alone, behind cohnnns or at the 

”h“the leaves and tuetuhers o, tte moujdih,s » ~ 

?L'SpJal,te b sttrr4 S Thetrurn has 24 flutes and the face of 
the pilaster 7. 

glossary 


gnri'a&Faceorfaciaof 

FeuiUe^es^aulicoles. Leaf of the 
caulicoles or small stems. 


Grande feuille. Great leaf. 

Petite feuille. Small leaf. 

Rose ou fleuron. Rose or rosette. 
Volute. Volute. 
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PLATE 34 

COMPOSITE INTERCOLUMNIATION 


To draw the composite intercolumniation the same means will be used 
as that already given for the Corinthian order. Sometimes there is an 
occasion to swell the columns a V 2 part of a module at one-third the heig t 
of the shaft and to diminish them progressively to the underside of the 

astragal. 
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PLATE 37 


PEDESTAL AND BASE OF THE COMPOSITE ORDER 


The proportions of the pedestal and base of the Composite order are 
the same as those for the Corinthian order, only differing in the mouldings 
of the cyma and the base. 

Vignola has not decorated the mouldings of the pedestal, but this must 
not be regarded as an absolute rule, considering that this order partakes of 
the Ionic and the Corinthian. The shaft of the column as in the Corinthian 
has 24 flutes, the listels between the flutes 2/7 the width of the flutes. 

GLOSSARY 

Hauteur de de. Height of the die or dado. 
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PLATE 39 


COMPOSITE ORDER 


The Composite capital is drawn like the Corinthian. The only differ¬ 
ence being in the drawing of the volutes. Only this part is given in order 
to more clearly show its detail. The drawing of the spiral of the volute is 
made like the Ionic and reference may be made to Plate 23. 
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PLATE 41 


SUPERPOSITION OF THE ORDERS 


This plate shows the first example of superposition of the Ionic order 
with the Doric order, and is taken from the theater of Marcellus at Rome. 
It will be noticed that the Ionic column is shorter than the Doric column by 
1 module or */2 diameter of the Doric order. 


^r.JSsp/ie, del CHARLES SCHMID, ilDlTEUR , ol Jlue dor Kevlar - Pams 

Rous dortnons- ici mopremier eevemple do su/eerposilio/L de l ordre lo/u/pie a, l 'ordre doripur d 'apres le l/iealre de Marcelfae <i Rome 
p/e Ice eo/onue ioruqnur eei plter oeurle p/e la eolonne dor ip/e de la AauJeur d t/u module de l order dorip/e ou dem/. 


Straom/zm^, So 

del re m. a/ p/ero. 


d/aote/rr 





















































PLATE 42 


SUPERPOSITION OF THE ORDERS 


This example of superposition of the Ionic order with the Doric is 
taken from the interior court of the Farnese Palace at Rome. Attention 
is called to the arrangement of the corner of which the plan of two stories 
is given. The plan (Fig. 3) of the first story is shown with a dotted line on 
the plan of the rez-de-chaussee (ground floor). 
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PLATE 44 


MANNER OF FORMING THE PROFILE OF COLUMNS 


The diminution or galbe* of columns is made in several ways. The 
two which Vignola regarded as the best are given. 

Fig. 1. First determine the height and the thickness of the column 
and the amount we wish to diminish it from a point 1/3 of its height. De¬ 
scribe a semi-circle at the place where it begins to diminish and divide the 
arc AB into as many parts as wished, the point being the projection of B'. 
The rest will be understood by a study of the figure. 

Fig. 2. The data that was used for the Tuscan method, being estab¬ 
lished, draw the line P 0, then through the point M draw the arc M R equal 
P Q. Extend this line to the point 0, from which draw as many lines as 
necessary for the required number of points, always making S T equal P Q. 

Fig. 3. If it is wished to make a twisted column, first draw one of the 
two straight columns, then draw a small cylinder which' is called E on the 
plan to indicate how much the column should be twisted. Divide the circle 
into 8 equal parts, raise from these points of division, 4 parallel lines to the 
cathetus dividing the column into 48 equal parts, form the middle spiral 
which will be the center of the column. Upon this center set off the corre¬ 
sponding thickness of the straight column, line for line. It will be noticed 
that the numbers 1, 2, 3, 4 only serve for the first circumvolution in going 
up, because it is from the center that the first ascent must be begun; for 
all the rest follow the circumference of the little circle, except for the last 
circumvolution at the top, for which proceed as at the bottom. 


GLOSSARY 


Fut corinthien renfle. Corinthian 
shaft entasized. 

Fut de colonne torse. Shaft of col¬ 
umn twisted. 

Fut toscan diminue au tiers. Tus¬ 
can shaft diminished from the 
point. 


Methode pour le toscan et le dor- 
ique. Method for the Tuscan 
and the Doric. 

Methode pour l’ionique, le corin¬ 
thien et le composite. Method 
for the Ionic, the Corinthian 
and the Composite. 


v Galbe curve, or sweep, as of a column’s profile. In general, used for form or contour; here used 
for any variation from the vertical in the profile of a column that has an object a more graceful contour. 
Galbe may mean either entasis (Fr. renflement), swelling, as shewn in the right-hand figure^ or simple 
diminution, as in the first figure, which is the same in English. It may be well to note that entasis is 
in this country commonly and incorrectly used for “diminution.” It should never be used other than tor 
“swelling.” Examples of diminution in columns arc found among the earliest Greek remains; while the 
entasis seems to havp been a refinement of the later Greek monuments, having for its object the rectifica¬ 
tion of an optical illusion, that is, the concave effect produced in columns by right line profiles. Ihe 
good taste of entasizing columns has been questioned, on the ground of interference with the peifect stiuc- 
tural composition belonging to an element entirely utilitarian in its functions. 



, 1 On dotard ^«W ^ <•—~ * fc ^ *—* , " 

l' * *.**. « *,—* ^ *> — *"■“ f/T* 

i < a *si< r ,’ila.MJiit paaa- la naduada taacana. 

l.pralan^d aad* *«. * ^ *■ «**“* « ~ * **~ »? t 

*»~«**"*— ,A r i 

IplaaanMpaur 0,ddpaar *«-»» - —' *“ & ~ W "* ^ * *TT 
^ panaMJaa d la. cud,,,-, pan-'apaan, la calanae an .pua-anP: -AuU. paaOaa apalaa, an 
_ aarnaapandaaja da la ealanna draita . Ugna paan hgna - O 




PLATE 45 

PARALLEL OF BALUSTRADES 


is sometimes a 

a plinth, sufficient to detach ite base from tl nl c U sboidd be set on 
perspective. The pedestals which terSatJ th. i , 0 ? ° f t he cornice in 
harmonize in richness with the o^ders ^th whSf u St , ers sh , ould always 
Do not confuse a balustrade with an att r J rV f b f Iustra des are used, 
with the human figure, while the attic i*c nmn/ft- a us i ra ^ e i ls a ^ wa Y s in scale 
the four principal typeToflilmfr^ P ro P 0rtlone dto the building. Here 

module being taken as the unit of measure glVen ’ he meter and not the 


glossary 


Balustrade corintheinne. Corin¬ 
thian balustrade 

Balustrade dorique. Doric balus¬ 
trade. 


Balustrade ionique. Ionic balus 
trade. 

Balustrade toscane. Tuscan balus¬ 
trade. 


d'appui (elborsupporOfe'fr^ fsfiche/t^a 6 metre 09J7 t°cLs)Zr7he™LtV. ^ ^ ° f a bal “«rade 



























































PLATE 46 


INTERCOLUMNIATION OF THE GREEK DORIC ORDER 


The ruins of the various Greek temples which have come to us were all 
of very different proportions. A drawing is given of the Doric order which 
approaches very near to that of the Parthenon at Athens. To find the 
module of this order, the height being given, divide the height into 141/2 
parts. One of these divisions will be the module. Take 11 modules for the 
column and 3modules for the entablature. For the drawing of the 
detail see plate 47. It will be noticed that like the other Doric orders which 
are given at the beginning, the module is divided into 12 parts and in order 
to give the measures for the smaller elements, each of these parts is di¬ 
vided into 12 minutes. 


’ rapproeho ires 


leiil du Pai'llu’non t 
t lu module '. On 


elun-ut lens tie proporiio-. 


modulus poim 


On remarqniuj'a t/ue « 

’i’ dormon le.t- wosui'e. 


" pour • /os tr nines or does domtytios tyue 
e lumen 1s plus /lots, sululiinse of incline d, 



























PLATE 47 


ENTABLATURE AND CAPITAL OF THE GREEK 
DORIC ORDER 


The drawing of an entablature and capital of the Doric order is given 
in which the proportions closely resemble those of the Parthenon at Athens. 

It will be noticed that the column given is not symmetrical and is l 
modules and 6 minutes wide at the base. The other columns ought to be 
exactly two modules. This difference comes from the fact that an in¬ 
clination toward the interior is given to the column to increase its stability. 
It will be noticed that the triglyph in the Greek order is exactly at the 
angle of the frieze and not on the axis of the column as m the Roman Doric 
or the Renaissance. This arrangement is much more logical, the triglyphs 
being the points of support of the cornice and the metopes only decorated 
spaces. 



ENTABLEMENT ET CHAPITEAU DE L'ORDRE DORI 


PL.XXXXVII 























PLATE 48 


INTERCOLUMNIATION OF THE GREEK IONIC ORDER 


To draw the Greek Ionic Intercolumniation divide the height into 21 Va 
parts; one of these parts will be the module. Take 4 of them for the 
entablature and 17i/ 2 for the column. This module is divided into 18 parts 
and for the subdivisions each one of these parts is divided into 18 minutes. 
For details refer to plate 49. 


















































































PLATE 49 


ENTABLATURE, CAPITAL AND BASE OF THE GREEK 

IONIC ORDER 


The Greek Ionic orders were always far from similar, and only from 
the Acropolis at Athens have we been able to collect several examples. The 
one which is given is similar to the Erechtheum in which the gracefulness 
and richness is to be noted. 

In order to give the dimensions for the several members of the mould¬ 
ings, which are very delicate, the module is divided into 18 parts and each 
of these parts into 18 minutes. In these orders, which were of an extreme 
richness, the frieze was nearly always decorated in low relief. 












Fig. 1 Elevation de l ’entablement et 

di/ chapiteau d angle de l ordne 
londpie {tree . 

Fig. ‘d Coupe de I ’entablement de l'ordie 
lunique thee . 

Fig. >‘> Faee late'r'ale dtt chapitea.it d'anqle 
Ionique Ciee . 

Fig . k Plan chit chapiteau lonique 
0‘ree 

Fig . 5 Jdastre d'ordre lonique Cree , 
chapiteau et base. 
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pile, del CHARLES SCHMID, EDIT EUR,->V. RuCCtes Feeler _ Parer . -“-'-"-*-— 

Ue ordres lompues (trees elaieni loin ddre toujour* semblables et sue I'aeropols d Athene* seulement rutus aurums pit rcczudhh plu.reur* e.remple* Cehu 
’ ,ftW4r <ttnuwas - ** ’w™** do. temple d’Jirecthde dont on remarpdrn he prize* et la. rtehesse . Afu, <te pounolr donner des dunanst*** pour les dders 
mires de moulures qui soul ties defeats, nous anons duns*, hr module en *# parties et chaeune de ees parties on d> minutes l Dans ees ordzrs qua etiU 


















PLATE 50 


INTERCOLUMNIATION OF THE GREEK 
CORINTHIAN ORDER 


Only a few examples of the Greek Corinthian order are known. The 
one given is taken from the monument of Lysicrates at Athens. To draw 
the Greek Corinthian intercolumniation, the height being given, divide the 
dimension into 27 equal parts. One of these parts will be the module. Then 
take 5 modules for the entablature and there remains 22 for the column. _ 
The distance between columns is 4 modules and 6 parts, and the distance 
from axis to axis is 6 modules and 9 parts. For details refer to plate 51. 


































































PLATE 51 


ENTABLATURE, CAPITAL AND BASE OF THE GREEK 
CORINTHIAN ORDER 


This plate represents the detail of the Greek Corinthian Intercolum- 
niation. It will be noticed that the module is always equal to a half 
diameter of the shaft of the column at the base. This module is divided 
into IS parts and each part into 18 minutes. An astragal formed with 
the bead moulding has been added to the capital, although in the monu¬ 
ment of Lysicrates, there is a hollow at this point. It is supposed that this 
added member was in metal. 
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PLATE 59 


METHOD OF FINDING THE SHADOW OF THE 
TUSCAN CAPITAL 


To obtain the shadows of the capital the same process is used as for 
the base—that is to say in using sections by a series of vertical planes 
cutting the capital parallel to the rays of light. Besides the exact shadows 
of the capital, those which will be cast by the mass on a vertical plane 
passing through the axis, are given. 






























PLATE 60 


SHADOW OF THE DORIC CAPITAL 


The same method is employed that was used for the Tuscan 
Tn this plate*the capital surmounted by the architrave would cast a 
on a veScal^parallel to the picture and passmg through the 

the column. 


capital, 
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PLATE 61 


STUDY OF THE SHADOW OF THE CAPITAL OF 
THE IONIC ORDER 


On this plate is shown the shadows of the Ionic capital seen from the 
front, aftd the shadows cast by the mass on a vertical plane parallel to the 
picture and passing through the axis of the column. The method used to 
obtain the different points of the shadow is always the same. See plate 60 — 
Doric capital. 
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PLATE 65 


SHADOWS OF THE TUSCAN PORTICO WITH PEDESTAL 


The shadows cast by this portico are obtained by taking lines at 45° 
through all the points that fall in a plane, and which can cast shadows, to 
the planes upon which the shadows would fall. 

From these points erect vertical lines through the intersections of 
which, with the lines at 45°, drawn from corresponding points of the eleva¬ 
tion the necessary points of the shadows will be obtained. 

For detail of the shadows cast by the capital, it will be necessary to 
refer to the detail given. 


























































PLATE 66 


STUDY OF THE SHADOWS OF THE IONIC ARCADE 
WITH PEDESTAL 


The shadows of this arcade are obtained by the same method used in 
the preceding plates. We have further indicated the shadow of a niche, 
and in order to obtain this shadow we must draw through the center 0 of 
the circle which forms the niche, a line at 45° which intersects this circle 
at two points A and B; perpendicular to this line and through the center 
of the niche we draw the line 0 C, which meets a line I H( parallel to A B, 
at the point C, which will be the center of a circle of the same diameter 
as the niche; then with the point D as center and the radius D E we 
describe an arc of a circle as far as the meeting with the line F D G, which 
is itself parallel to A B; then at the point F we erect a perpendicular to 
F G, which will meet the line I H at the point I, and join these points I 
and D by right line; this line, which is the diagonal of a cube of which the 
side is equal to the radius of the niche, is the direction of the ray of light 
in the revolved plane. 

Having completed this first operation, it is necessary to project the 
point A upon the line P Q in plan at the point A' then through the point 
draw a line at 45°, A' B' which meets the circle of the plan of the niche 
at the point B'; erect at this point a perpendicular which will meet the 
line A B of the elevation at the point M; this point will be one of the 
points of the shadow. From the point M draw a line parallel to 0 C to 
meet the circle of the revolved plane at the point N; join the points N and 
C by a right line; this right line will be the projected contour of the 
shadow upon the sphere of the niche in revolution. We now take points 
a b c, through which pass lines at 45° parallel to A B; then from these 
points let fall perpendiculars to the line I H which meet it at the points 
a' b' c' through these points draw parallels to the ray of light I D; these 
lines will cut the line of shadow N C at the points a" b" c" which will be, 
in that plane, shadows cast by the points a b c, in the sphere of the niche. 

To obtain these points in elevation, draw through the points a" b" c" 
parallels to 0 C, to intersect with lines drawn at 45° through the points 
a b c in elevation; the intersection of these lines will give points of the 
shadow; by passing a curve through these points we find the portion of 
the shadow of the niche as far as the point M. Notice that this curve is 
a portion of an ellipse. To obtain the rest of the curve which forms the 
shadow, take other points, d e f, through which draw new lines at 45°, 
then project these points upon the line P Q in plan at the points d' e' f'*; 
through these projected points draw parallels to A' B' to meet the circle 
indicating in plan the back of the niche; at these points upon the circle 
raise perpendiculars, which will cut the lines at 45° drawn from the corre¬ 
sponding points in elevation. These intersections will give the last points 
of the second part of the curve of the shadow. 


**The letters cT e' if in plan have been omitted from the plate, through oversight on the part of 
the engraver. 
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PLATE 67 


FLOOR CONSTRUCTION IN WOOD 


When timbers are placed horizontally to separate the different stories 
of a building and support the floors it is called framing. The doors are 
composed of three parts, first the ceiling, second properly called the frame 
work, and third, the tile floor or parquet floor. When the room is small m 
dimensions only joists are used, which are generally spaced 0.33 of a meter 
on centers. When the space is larger the joists are carried by heavier 
members which are called beams. They should have at least 0.25. ot a 
meter bearing in the wall ] the dimensions of the timbers are proportioned 
to the loads which they carry—for the proper conservation of the timber, 
they should be isolated as much as possible 1 from the masonry, and have 
the least amount of bearing necessary. Two examples of floor construction, 
which are generally used, with their arrangement of members, are given. 

GLOSSARY 


Atre de la cheminee. Hearth. 
Che\etres. Trimmers. 

Etrier en fer. Iron stirrup. 

Faux Chevetres. False trimmers. 
Lincoir. Trimmer. 

Poutre avec lambourde. Beam with 
bearing plate for joists. 


Poutre portant solives. Beams sup¬ 
porting joists. 

Solives. Joists. 

Solives d’enchevetrement. Trim¬ 
mer joist. 






















































































PLATE 68 


EXTERIOR FRAME OF WOOD 


Timber* frames, although less stable, are used to take the place of 
masonry walls. The interior frame does not differ from the exterior 
frame except in thickness, which is lighter for the interior. For a wood 
frame 4 meters high, 0.25 of a meter is given to the comer posts; 0.15 of 
a meter to those that frame the door and windows, and from 0.10 to 0.12 
of a meter to those that fill in between. When the frame is three or four 
stories high the corner posts are from 0.25 to 0.30 of a meter and the wall 
plate from 0.20 to 0.25 of a meter. The frame is sometimes filled by boards, 
sometimes by brick, if the timber frame is to remain exposed, sometimes 
by rubbish held in place by laths, if the spaces between the timber frame 
are to be plastered. The best method is to allow the timber frame to be 
exposed. 

Appui. Window sill. 

Croix de St. Andre. St. Andrews 
cross. 

Decharges. Relieving brace. 

Guettes. Diagonal braces. 

Linteaux. Lintels. 

Poteau d’huisserie. Window or 
door post. 


Poteaux corniers. Corner posts. 
Remplissage. Filler. 

Sablieres. Foundation plates. 
Sablieres de chambree. Wall plate. 
Sode maeonnerie. Masonry plinth 
or foundation. 

Solives. Joist. 

Tournisse. Studding. 


^This description refers particularly to French Half Timber Construction. 











































PLATE 69 


WOOD TRUSSES FOR GABLE ROOFS 


The part situated above a building and on which is placed the cover 
intended to protect it against the inclemency of the seasons is called a roof. 

To carry this covering it is necessary to place at various points (about 
every 4 or 5 meters) wood or iron frabies which are called trusses. The 
design of these trusses varies according to their uses, the material em¬ 
ployed for the cover and the climate. Three examples are given for gable 
roofs. 

GLOSSARY 


Aisselier. Brace. 

Arbaletrier. Principal rafter. 
Blochet. Blocking. 

Chevron. Rafter. 
Contrefiche. Strut. 

Coyau. False rafter. 

Entrait. Bottom chord. 
Faitage. Ridge piece. 


Jambette. Stanchion. 

Jambe de force. Counter-brace. 
Panne de lierne. Purlin. 
Pannes. Purlins. 

Poineon. King post. 

Sabliere. Wall plate. 

Tirant. Tie beam. 


















PLATE 70 


PRINCIPAL TYPES OF MANSARD ROOFS 


Mansard trusses are spaced like other trusses in general, from 4 to 5 
meters apart. When roofs like Figs. 1, 2 and 3 are used for dwellings the 
braces are omitted and replaced by iron angles (gusset plate). The tie 
beam then receives a series of wood strips placed about 0.33 of a meter on 
centers, and a framing of pieces about 0.17 x 0.07 meters on which the 
laths that receive the plaster are nailed. 

GLOSSARY 


Aisselier. Knee brace. 
Arbaletrier. Principal rafter. 
Chantignolle. Wooden block. 
Coyau. False rafter. 

Entrait. Collar beam. 
Faitage. Ridge piece. 


Jambe de force. Counter-brace. 
Jambettes. Stanchions. 

Pannes de brisis. Angle purlins. 
Poingon. King post. 

Sabliere. Wall plate. 

Tirant. Tie beam. 





















PLATE 71 


HIP ROOFS 


When roofs do not terminate with gables inclined framing is used. 
These triangular framed inclines placed at the ends of a roof are called 
hips. If the walls are at right angles it is called a square hip. If the walls 
nrp not so arranged it is called a skew hip. 


Aretier. Hip. 

Chevrons. Rafters. 
Croupe. Hip panel. 

Demi ferme. Half truss. 
Empanons. Hip rafters. 


GLOSSARY 

Entrait pouvant porter plancher. 

Tie beam carrying ceiling. 
Ferme. Truss. 

Longs pans. Long panel. 
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PLATE 76 


STUDY OF CAISSONS 


Caissons are hollow compartments formed on the surface of a vault in 
order to diminish the weight and at the same time retain the desired 
solidity. Caissons offer a degree of richness appropriate to the building 
which they embellish, sometimes by their form, sometimes by the orna¬ 
ment that is applied. Some examples are here given. To draw the caissons 
in projection it is necessary to develop a portion of the vault sufficient to 
have all the elements of the decoration. Then carry forward all the sides 
by means of the lines which generate the surface. The surface of the 
- cupola cannot be exactly developed, but an approximation can be made by 
developing a segment which is taken as small as possible. 
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ETUDE SUR LES CAISSONS 


PL LXXVI 


%■ l 


. Fi,e-. I 





k^oXo ' 


s-rL. 


Fig Z. Coupe sidocmd ua, plan 

paaall&le- azuvgencnatnices 
da. 7 >er>ce-aiis. 

Wig, 2. (bzzpe, sztivant zprvplan 

penpendicxdaine auwgene ~ 
-na/nices dzu benzxiazo. 

Fig, 3 , VeveZoppement d& la, 
moitidde. lee Foute, 




Fig. Ip. Coupe suzoant an plan 

panaMele azta' genenairdees 
dw berccazt. 

Fig, 6 - Cbupe srizoant zui plan 

/terpetzdzculazne ana gone 
-catrice,? dev benceem. 

Fig, 6. Deoelappement de lev 
m o d id de la Voute'. 


7. Coupe dime Coitpohi aoee 
caissons, 
ij - 8. Idem dun giant de la. 
Coupole. of des caissons 
8ig- 9 • Bineloppemeni d ’un 
; fhseeut/de lev Coztpolepozzn 

to tnaszi des caissons. 


CHARLES SCHMID , ED7TEUR , S>,Jtue de* F.otee,Pan/s 


tP. ffsepuze-, del " 

do* caisson,? sont de* coTnpai'iiment* en/iu. p/ezrzn e* sun bo surface, dune ooide rfu, den dnunuen le paid* tout m ?„ soliditc desirable, /<* rdssons 

sonf. susceptible* d’orfin one degee. de nicAesse appcoprac A I’e.di/zce, d ddonepsoil pan Apnfozzne sod pan tes oencn enls pud- secant appUaa is. 7 You* donna ns id- 
pudepms eremples.dozrnmacen tes caisson* en. projection dfazzZpounles Aenceeuuv dcoeloppen zinc poniion de. oodte szzrfisanie.poun acorn musics Yemenis de la 
detonation. On nepontena, enszodze tozete* le*.panties ana- znoycis desgcneoat.nice* de la surfacedoun lescoupole* onmepezd etcaxZeinetdnlendoppcn let szm/hce on 
■nc, peat, done opener pie pan approeviuunion, en dJoeloppanl anfusetatgue Con pnendnade plzz* petit pos* die 







































GLOSSARY 
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Abaque. Abacus. 

Aisslier. Brace or Knee Brace 

Amnelet orle ou ceinture. Cincture or Filet. 

Antes. Antis. 

Appui. Window Sill. 

Arbaletrier. Principal rafter. 

Architrave. Architrave. 

Archivolte. Archivolt. 

Aretier. Hip. 

Assises. Stone Courses. 

Astragales. Astragal. 

Atre de la Sheminee. Hearth. 

Baguette. Astragal. 

Balustrade corintheinne. Corinthian balustrade. 
Balustrade dorique. Doric balustrade 
Balustrade ionique. Ionic balustrade. 

Balustrade toscane. Tuscan balustrade. 

Base. Base. 

Batis de dormant. Jamb. 

Baton ou baquette. Astragal. 

Battants de noix contre dormant. Hinge stiles. 
Battants meneaux. Meeting stiles. 

Blochet. Blocking. 

Cadres de panneaux. Panel mouldings. 
Cannelure demi-circulaire. Semi-circular flute 
Cavet. Cavetto. 

Ceinture. Cincture or fillet. . 

Chambranle. Architrave or frame (plain or 
moulded). 

Chantignolle. Wooden block. 

Chapiteau. Capital. 

Chapiteau des triglyphes. Capitals of me tri¬ 
glyphes. 

Chevetres. Trimmers. 

Chevron. Rafter. 

Contrefiche. Strut. 

Conge. Conge or apophyge. 

Conge inferieure. Lower conge or apophyge. 
Coque des oves. Egg shell. 

Corniche. Cornice. 

Corniche de la porte. Cornice of the door. 

Cote de la cannelure. Listel separating the 
flutes. 

Coupe de la, etc. Section of the, etc. 

Coupe de la volute sur la ligne. Section of the 
volute upon the line. 

Coupe larmes. Drip. 

Coyau. False rafter. 

Cremone. Bolt. 

Croix de St. Andre. St. Andrew s cross. 

Croupe. Hip panel. 

Cymaise. Cymatium. 

Cymaise ou doucine, Cymatium or cyma recta. 
Dards. Darts. 

Doucine. Cyma recta or cymatium. 

D’axe en axe. From axis to axis. 

Decharges. Relieving brace. 

Demi ferme. Half truss. 

Denticules. Dentils. 

De ou dex. Die. 

De ou Tronc.. Die or dado. 

Diametre. Diameter. 

Echelle pour le, etc. Scale for the Partie. 
Elevation de la, etc. Elevation of the, etc. 
Empanons. Hip rafters. 

EntraiL Bottom chord, or collar beam. 

’ Entrait pouvant porter plancher. Tie beam 
carrying ceiling. 

Equerre en fer. Iron angle. 

Etrier en fer. Iron stirrup. 


Face de P Abaque. Face or facia of the abacus. 

1 ere Face de Parchitrave. First face of archi¬ 

trave 

2 eme Face de Parchitrave. Second face of the 

architrave. 

Faitage. Ridge piece. 

Faux chevetres. False trimmers. 

Feuille des caulicoles. Leaf of the caulicoles 
or small stems. 

Ferme. Truss. 

Filet. Fillet. 

Filet ou listel. Fillet. 

Filet ou anneau. Fillet or ring. 

Frise. Frieze. 

Frise de la porte. Frieze of the door. 

Fut. Shaft. 

Fut. corinthien renfle. Corinthian shaft enta- 
sized. 

Fut de coionne torse. Shaft of column twisted. 
Fut ou vif. Shaft. 

Fut toscan diminue au tiers. Tuscan shaft 
diminished from the one-third point. 


Gousses. Pods. 

Gouttes. Drops. 

Gouttiere. Pedestal cap. 

Gorgerin. Neck. 

Grande feuille. Great leaf. 

Grande Salle. Large hall. 

Greule droite. Cyma recta or cymatium. 

Guettes. Diagonal braces. 

Hauteur du, etc. Height of, etc. 

Hauteur de de. Height of the die or dado. 

Imposte. Impost. 

Imposte pour Parcade toscane sans piedestal. I 
Impost for the Tuscan arcade, without 
pedestal 

Indications des figures. Explanation of the 
figures. 

Jambe de force. Counter-brace. 

Jambette. Stanchion. 

Jet d’eau. Drip rail. 

Larmier. Corona. ^ 

Ligne perpendiculaire nominee cathete. Per¬ 
pendicular line called cathetus. 

Lincoir. Trimmer. 

Linteaux. Lintels. 

Listeaux. Plural of listel. 

Listel. Listel. 

Listel de la volute. Listel of the volute. 

Listel ou ceinture. Listel or cincture. 

Longs pans. Long panel. 

Marches. Steps. 

Metre, Meter—Equivalent to 39.37 inches. 

Metope. Metope. 

Methode pour le toscan et le dorique. Method 
for the Tuscan and the Doric. 

Methode pour Pionique, le corinthien et le com¬ 
posite. Method for the Ionic, the Corin¬ 
thian and the Composite. 

Module. Arbitrary term for a unit of meas¬ 
ure or proportion. 

Module pour la distance re la cathete a 1 axe. 
Module for the distance from the cathetus 
to the axis. 

Montants. Stiles. 

Mutule avec gouttes en dessous. Mutule with 
drops underneath. 

Moulures de chambranle. Casing. 


Noms de chacun des members, etc. Names of 
each of the members of mouldings com¬ 
posing the base and the pedestal of the 
Tuscan order. . 

Noms de chacun des members de moulures, etcr 
Names of each of the members of mouldy 
ings, composing the entablature and capi^ 
tal of the Tuscan order. ““ 


m 


Oeil de la volute avec le detail des points 
centre. Eye of the volute with the detail, 
of centre points. . ^ 

Ou 2 fois la largeur. Or two times the width. 
Oves. Eggs. 


vjj 


Panneaux. Panels. 

Panne de lierne. Purlin. 

Pannes. Purlins. 

Pannes de brisis. Angle purlins. 

Partie. Part or minute—arbitrary division ot 
the module. L3 

Paumelle. Hinge. A 

Petits bois. Muntins. 

Petite feuille. Small leaf. ^ 

Plan de, etc. Plan of, etc. 

Plan de la, etc. Plan of the, etc. A 

Plinthe. Plinth. 

Plinthe ou socle de la base. Plinth or base, A 
Poincon. King post. 

Portique. Portico. a 1 

Profil de la, etc. Profile of the, etc v A 

Profil du coussinet sur la face laterale. Pro¬ 
file of the cushion upon the side face. ., ^ 
Projection horizontal. Horizontal projection'! 
Projection verticale. Vertical projection. a 
P oteaux corniers. Comer posts. 

Poteau d’huisserie. Window or door post, y 
Poutre avec lambourde. Beam with bearing 
plate for joists. JZ. 

Poutre portant solives. Beams supporting 
joists. 71 


Quart de rond. Quarter round. 


Reglet ou listel. Listel. 
Remplissage. Filler. 

Rose ou fleuron. Rose or rosette. 


Sabliere. Wall plate. 

Sablieres. Foundation plates. 
Sablieres de chambree. Wall plate. 
Scotie. Scotia. 


Lower scotia. 
Upper scotia. 


Scotie inferieure. 

Scotie superiere. 

Serrure. Lock. 

Socle de la base. 

Socle magonnerie. 

tion. 

Socle. Plinth. 

Solives. Joists. 

Solives d’enchevetrement. 


Plinth of the base. 
Masonry plinth or foun 


Trimmer joist. 


Talon. Heel moulding or ogee. A 

Talon renverse. Inverted cyma. 

Tirant. Tie beam. -A 

Tore. Torus. # y 

Tournisse. Studding. 

Traverses. Rails. # 

Traverse de dormant. Sill. 

Traverse de haut. Top rail. 

Triglyphes avec cannaux. Triglyphes wit 

channels. A 


Verrou. Bolt. 
Volute. Volute. 
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